Tonal Pattern Instruction - LSA
INTRODUCTION

1. These guidelines and suggestions come from notes taken at several of Edwin E. Gordon’s
seminars from 1992 onwards. This paper is not edited for publication.
2. Learning sequence activity patterns are for individual instruction.
Use the teaching mode and the evaluation mode.
3. To introduce the criteria, the teacher should both ask the question and answer
the question with the students. In other words, teach the answer.

Music Moves for Piano • © 2016  Music Moves LLC

1

MUSIC MOVES FOR PIANO TONAL REGISTER BOOK 1

Eb Major: BUM
Students sing the first pitch

Tonal Unit 1-A-1
Aural/Oral: Tonic and Dominant
Purpose:

1. Singing only the first pitch encourages audiation.
2. This criterion is more difficult than criterion 2. Gordon’s research confirms that the harder
(criterion 1) needs to be taught before the easier (criterion 2).
3. Since this criterion is difficult, students will achieve limited success.
Nevertheless, move on to the next criterion.
Continue to teach students to sing the first pitch of a tonal pattern in class activities.
4. NOTE: It is important to teach Units 1 and 2 thoroughly.
Instructions:

1. First, the teacher demonstrates for the students the signals or gestures that will be used
for tonal pattern learning sequence activities.
2. Second, the teacher demonstrates how to sing a complete pattern, holding up a finger
for each tone sung, then sings only the first pitch of the pattern.
Show students how they may put their hands over their mouths or say “sh” after singing
the first pitch to keep from singing the complete pattern.
3. Examples of instructions to students:
The teacher establishes tonality and speaks on the tonic after singing two tones
(MI DO, but using BUM). The teacher holds up two fingers while singing.
		
“How many tones did I sing? ‘Two’.”
		
“How many tones did you hear? ‘Two’.”
If speaking the tone, maintain tonality.
Speaking again on the tonic, “I want you to sing the first pitch. Listen.”
Again sing two pitches – SO DO, but using BUM. “This is the first pitch.”
The teacher sings the first pitch while holding up one finger.
4. Use a variety of tonic and dominant patterns for class or dialogue patterns.
5. NOTE: The most difficult pitch to remember is the middle one of the tonic
arpeggio.
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LEARNING SEQUENCE ACTIVITIES

Eb Major: BUM
Students sing the resting tone

Tonal Unit 1-A-2
Aural/Oral: Tonic and Dominant
Purpose:

1. To engage students in audiating the resting tone.
Research indicates that it is necessary for students to learn to audiate the resting tone.
2. To provide an opportunity for students to hear tonal patterns.
3. To prepare, sing or improvise songs in the tonality that you are working on during class
activities. This helps students relate to the resting tone. However, understanding the resting
tone does not solidify until students learn verbal association.
4. NOTE: It is important to teach Units 1 and 2 thoroughly.
Instructions:

1. After establishing tonality, the teacher sings the resting tone for students.
Ask the students to sing it, then ask the students to audiate it.
2. Explain to students that audiation in music is hearing music in their heads – like thinking
words or visualizing an object that is not present.
“Audiation” is to music what “thinking” is to language.
3. It is best to not use the term “resting tone” until students are introduced to the verbal
association level of learning in Unit 2.
4. The teacher sings on the resting tone, “Whatever I sing I want you to sing BUM.”
“Please let me hear it again.”
5. Use a variety of tonic and dominant patterns for class or dialogue patterns.
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Eb Major: BUM
Students sing the pattern

Tonal Unit 1-A-3
Aural/Oral: Tonic and Dominant
Purpose:

1. To sing a complete pattern.
2. To become aware of the relationship of the resting tone to a pattern.
Instructions:

1. After establishing tonality, the teacher speaks on the resting tone,
“What are you audiating?” The teacher sings BUM on the resting tone.
		
Students audiate “BUM.”
“Now I want you to sing the whole pattern.” The teacher should give an example,
“If I sing this pattern. . . I want you to sing the same pattern. . .”
2. Continue to expect students to breathe well on your breath cue.
3. Use a variety of tonic and dominant patterns for class or dialogue patterns.
Do insert dominant patterns.
4. If the patterns are too easy for high aptitude students, give them two patterns.
Make a pause between patterns.
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LEARNING SEQUENCE ACTIVITIES

Tonal Unit 1-B-1
Aural/Oral: Tonic and Dominant

D Minor: BUM
Students sing the first pitch

Purpose:

1. Singing only the first pitch encourages audiation..
2. This criterion is more difficult than criterion 2. Gordon’s research confirms that the harder
(criterion 1) needs to be taught before the easier (criterion 2).
3. Since this criterion is difficult, students will achieve limited success.
Nevertheless, move on to the next criterion.
Continue to teach students to sing the first pitch of a tonal pattern in class activities.
4. NOTE: It is important to teach Units 1 and 2 thoroughly.
Instructions:

1. First, the teacher demonstrates for the students the signals or gestures that will be used for
tonal pattern learning sequence activities.
2. Second, the teacher shows the students how to sing a complete pattern, holding up a finger
for each tone sung, then sings only the first pitch of the pattern. Students may put their
hands over their mouths or say “sh” after singing the first pitch to keep from singing the
complete pattern.
3. Examples of instructions to students:
The teacher establishes tonality and speaks on the tonic after singing two tones
(MI DO, but on BUM). The teacher holds up two fingers while singing.
		
“How many tones did I sing? ‘Two’.”
		
“How many tones did you hear? ‘Two’.”
		
If speaking the tone, maintain tonality.
Speaking again on the tonic,
“I want you to sing the first pitch. Listen.”
Again sing two pitches – SO DO, but on BUM. “This is the first pitch.”
The teacher sings the first pitch for the students while holding up one finger.
4. Use a variety of tonic and dominant patterns for class or dialogue patterns.
5. NOTE: The most difficult pitch to remember is the middle one of the tonic
arpeggio.
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MUSIC MOVES FOR PIANO TONAL REGISTER BOOK 1

Tonal Unit 1-B-2
Aural/Oral: Tonic and Dominant

D Minor: BUM
Students sing the resting tone

Purpose:

1. To engage students in audiating the resting tone.
Research indicates that it is necessary for students to learn to audiate the resting tone.
2. To provide an opportunity for students to hear tonal patterns.
3. To prepare, sing or improvise songs in the tonality that you are working on during class
activities. This helps students relate to the resting tone. However, understanding the resting
tone does not solidify until students learn verbal association.
4. NOTE: It is important to teach Units 1 and 2 thoroughly.
Instructions:

1. After establishing tonality, the teacher sings the resting tone for students.
Ask the students to sing it, then ask the students to audiate it.
2. Explain to students that audiation in music is hearing music in their heads like thinking
words or visualizing an object that is not present.
“Audiation” is to music what “thinking” is to language.
3. It is best not to use the term “resting tone” until students are introduced to the verbal
association level of learning in Unit 2.
4. The teacher sings on the resting tone, “Whatever I sing I want you to sing BUM.”
“Please let me hear it again.”
5. Use a variety of tonic and dominant patterns for class or dialogue patterns.
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LEARNING SEQUENCE ACTIVITIES

Tonal Unit 1-B-3
Aural/Oral: Tonic and Dominant

D Minor: BUM
Students sing the pattern

Purpose:

1. To sing a complete pattern.
2. To become aware of the relationship of the resting tone to a pattern.
3. NOTE: It is important to teach Units 1 and 2 thoroughly.
Instructions:

1. After establishing tonality, the teacher speaks on the resting tone,
“What are you audiating?” The teacher sings BUM on the resting tone.
“Now I want you to sing the whole pattern.” The teacher should give an example,
		
“If I sing this pattern. . . I want you to sing the same pattern. . .”
2. Continue to expect students to breathe well on your breath cue.
3. Use a variety of tonic and dominant patterns for class or dialogue patterns.
Do insert dominant patterns.
4. If the patterns are too easy for high aptitude students, give them two patterns.
Make a pause between patterns.
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MUSIC MOVES FOR PIANO TONAL REGISTER BOOK 1

Tonal Unit 2-A-1
Verbal Association: Tonic and Dominant

F Major: DO
Students name the tonality and/or function

Purpose:

1.
2.
3.
4.
5.
6.

To hear tonal syllables for major tonality.
To learn labels for tonality (major) and pattern functions (tonic and dominant).
To hear patterns in a new keyality (F major).
To answer questions about patterns they hear.
To learn the label “resting tone.”
Remember that tonal syllables are always sung. Other answers may be spoken or sung
on the resting tone.
7. NOTE: It is important to teach Units 1 and 2 thoroughly.
Instructions:

1. Sing the major tonal sequence for the class. Tell the class, “Sometimes I end on DO. This
tells us that it is major tonality. DO is the resting tone for major tonality. Listen please.”
2. Next, the teacher sings the tonal sequence in minor tonality. “When I end on LA we know
that the tonality is minor. LA is the resting tone for minor tonality.”
3. The teacher tells the class that they will hear a lot of new words today. The teacher
continues:
“Today you will hear patterns in major tonality. For example, when I sing DO MI SO or
any arrangement of DO MI SO it is called TONIC MAJOR.
		
Please say TONIC MAJOR.”
The teacher continues to give different examples of TONIC MAJOR (DO SO MI, etc.).
Then the teacher gives examples of patterns that are not tonic (SO RE, etc.)
4. At first tell the students to answer “tonic major” for a tonic pattern and “no”
for anything else.
5. Next, demonstrate dominant patterns.. Have the students answer dominant major.
6. Ask the students questions.
“In major tonality what does tonic mean? ‘Any arrangement of DO MI SO’.”
“In major tonality what does dominant mean? Any arrangement of SO FA RE TI.”
“What is the resting tone for major tonality?” DO.
After singing the tonal sequence the teacher may ask, “What does it end on? ‘DO’.”
Always have the students sing (never speak) syllables.
7. Ask the students, occasionally, to audiate or sing the resting tone.
8. Use gestures for pause-breathe-answer, whether the response is to be spoken or sung.
9. The teacher should transpose these patterns to F Major or another keyality.
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LEARNING SEQUENCE ACTIVITIES

Tonal Unit 2-A-2
Verbal Association: Tonic and Dominant

D Minor: LA
Students name the tonality and/or function

Purpose:

1.
2.
3.
4.
5.
6.

To hear tonal syllables for minor tonality.
To learn labels for tonality (minor) and pattern functions (tonic and dominant).
To hear patterns in a new keyality (D Minor).
To answer questions about patterns they hear.
To learn the label “resting tone.”
Remember that tonal syllables are always sung. Other answers may be spoken or sung
on the resting tone.
7. NOTE: It is important to teach Units 1 and 2 thoroughly.
Instructions:

1. Sing the minor tonal sequence for the class.
Tell the class, “Sometimes I end on LA. This tells us that it is minor tonality. LA
is the resting tone for minor tonality. Listen please.”
The teacher sings the tonal sequence in minor tonality. “When I end on LA
we know that the tonality is minor. LA is the resting tone for minor tonality.”
2. The teacher reminds the students that major tonality ends on DO by singing the tonal
sequence for major tonality.
3. The teacher tells the class that they will hear a lot of new words today.
The teacher continues:
“Today you will hear patterns in minor tonality. For example, when I sing LA DO MI
or any arrangement of LA DO MI it is called TONIC MINOR.
Please say TONIC MINOR.”
The teacher continues to give different examples of TONIC MINOR (LA MI DO, etc.).
Then the teacher gives examples of patterns that are not tonic (MI RE TI SI, etc.)
4. The teacher sings tonic and dominant patterns. Tell the students to answer “tonic minor”
for a tonic pattern and “no” for anything else.
5. Next, demonstrate dominant patterns. Have the students answer dominant minor.
6. Ask the students questions:
“What does tonic minor mean? Any arrangement of LA DO MI.”
“What does dominant minor mean?” Any arrangement of MI RE TI SI.”
“What is the resting tone for minor tonality?” Sing “LA.”
After singing the tonal sequence the teacher may ask, “What does it end on? ‘LA’.”
Always have the students sing (never speak) syllables.
7. Ask the students, occasionally, to audiate or sing the resting tone.
8. Use gestures for pause-breathe-answer, whether the response is to be spoken or sung.
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MUSIC MOVES FOR PIANO TONAL REGISTER BOOK 1

Eb Major: DO
Students sing the first pitch using tonal syllables

Tonal Unit 2-B-1
Verbal Association: Tonic and Dominant
Purpose:

1. Singing only the first pitch encourages audiation.
2. This criterion lets students hear major tonal syllables and sing one syllable.
3. Since this criterion is difficult, students will achieve limited success. Nevertheless, move on
to the next criterion. Continue to teach students to sing the first pitch of a tonal pattern in
class activities.
4. NOTE: It is important to teach Units 1 and 2 thoroughly.
Instructions:

1. The teacher shows the students how to sing a complete pattern, holding up a finger for
each tone sung, then sings only the first pitch of the pattern. Students may put their hands
over their mouths or say “sh” after singing the first pitch to keep from singing the complete
pattern.
3. Examples of instructions to students:
The teacher establishes tonality and speaks on the tonic after singing two tones (DO SO).
The teacher holds up two fingers while singing.
		
“How many tones did I sing? ‘Two’.”
		
“How many tones did you hear? ‘Two’.”
If speaking the tone, maintain tonality. Speaking again on the tonic,
“I want you to sing the first pitch.  Listen:”
Sing sing two pitches again – DO SO. “This is the first pitch (Sing DO).”
The teacher sings the first pitch for the students while holding up one finger.
4. Use a variety of tonic and dominant patterns for class or dialogue patterns.
5. NOTE: The most difficult pitch to remember is the middle one of the tonic
arpeggio.
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LEARNING SEQUENCE ACTIVITIES

Eb Major: DO
Students sing the resting tone

Tonal Unit 2-B-2
Verbal Association: Tonic and Dominant
Purpose:

1.
2.
3.
4.

To engage students in audiating the resting tone.
Research indicates that it is necessary for students to learn to audiate the resting tone.
To provide an opportunity for students to hear tonal syllables.
NOTE: It is important to teach Units 1 and 2 thoroughly.

Instructions:

1. After establishing tonality, the teacher sings the resting tone, DO, for the students.
Ask the students to sing it, then ask the students to audiate it.
2. Explain to students that audiation in music is hearing music in their heads like thinking
words or visualizing an object that is not present.
“Audiation” is to music what “thinking” is to language.
3. The teacher sings on the resting tone, “Whatever I sing I want you to sing DO.”
“Please let me hear it again.”
4. Tell the students that the resting tone for major tonality is DO.
Ask students to say “resting tone.”
Ask students to sing the resting tone DO with you.
5. Use a variety of tonic and dominant patterns for class or dialogue patterns.
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MUSIC MOVES FOR PIANO TONAL REGISTER BOOK 1

Eb Major: DO
Students sing the complete pattern

Tonal Unit 2-B-3
Verbal Association: Tonic and Dominant
Purpose:

1. To sing complete patterns using tonal syllables.
2. To hear patterns in relationship to a resting tone.
3. NOTE: It is important to teach Units 1 and 2 thoroughly.
Instructions:

1. After establishing tonality, the teacher speaks on the resting tone,
“What are you audiating?” The teacher sings DO on the resting tone.
“Now I want you to sing the whole pattern.”
		
The teacher should give an example:
		
“If I sing this pattern. . .I want you to sing
the same pattern. . . “
2. Use gestures for pause-breathe-answer, whether the response is to be spoken or sung.
3. Use a variety of tonic and dominant patterns for class or dialogue patterns.
Do insert dominant patterns.
4. If the patterns are too easy for high aptitude students, give them two patterns.
Make a pause between patterns.
5. NOTE: This criterion is missing a dominant pattern in the original. Please add one.
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LEARNING SEQUENCE ACTIVITIES

Tonal Unit 2-C-1
Verbal Association: Tonic and Dominant

D Minor: LA
Students sing the first pitch using tonal syllables

Purpose:

1. Singing only the first pitch encourages audiation.
2. This criterion lets students hear minor tonal syllables and sing one syllable.
3. Since this criterion is difficult, students will achieve limited success.
Nevertheless, move on to the next criterion.
Continue to teach students to sing the first pitch of a tonal pattern in class activities.
4. NOTE: It is important to teach Units 1 and 2 thoroughly.
Instructions:

1. The teacher shows the students how to sing a complete pattern, holding up a finger for each
tone sung, then sings only the first pitch of the pattern. Show students how they may put
their hands over their mouths or say “sh” after singing the first pitch to keep from singing
the complete pattern.
3. Examples of instructions to students:
The teacher establishes tonality and speaks on the tonic after singing two tones
(LA DO). The teacher holds up two fingers while singing.
		
“How many tones did I sing? ‘Two’.”
		
“How many tones did you hear? ‘Two’.”
If speaking the tone, maintain tonality.
Speaking again on the tonic,
“I want you to sing the first pitch. Listen.”
		
Sing two pitches again – LA DO
“This is the first pitch.” Sing LA..
The teacher sings the first pitch for the students while holding up one finger.
4. Use a variety of tonic and dominant patterns for class or dialogue patterns.
5. NOTE: The most difficult pitch to remember is the middle one of the tonic
arpeggio.
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MUSIC MOVES FOR PIANO TONAL REGISTER BOOK 1

Tonal Unit 2-C-2
Verbal Association: Tonic and Dominant

D Minor: LA
Students sing the resting tone, LA

Purpose:

1. To engage students in audiating the resting tone.
Research indicates that it is necessary for students to learn to audiate the resting tone.
2. To provide an opportunity for students to hear tonal syllables.
3. NOTE: It is important to teach Units 1 and 2 thoroughly.
Instructions:

1. After establishing tonality, the teacher sings the resting tone, LA, for the students.
Ask the students to sing it, then ask the students to audiate it.
2. Explain to students that audiation in music is hearing music in their heads like thinking
words or visualizing an object that is not present.
“Audiation” is to music what “thinking” is to language.
3. The teacher sings on the resting tone, “Whatever I sing I want you to sing LA.”
“Please let me hear it again.”
4. Tell students that LA is the resting tone for minor tonality.
Ask students to say “resting tone.”
Have students sing the resting tone (LA) for minor tonality.
5. Use a variety of tonic and dominant patterns for class or dialogue patterns.
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LEARNING SEQUENCE ACTIVITIES

Tonal Unit 2-C-3
Verbal Association: Tonic and Dominant

D Minor: LA
Students sing the complete pattern

Purpose:

1. To sing complete patterns using tonal syllables.
2. To hear patterns in relationship to a resting tone.
3. NOTE: It is important to teach Units 1 and 2 thoroughly.
Instructions:

1. After establishing tonality, the teacher speaks on the resting tone,
“What are you audiating?” The teacher sings LA on the resting tone.
“Now I want you to sing the whole pattern.”
		
The teacher should give an example:
		
“If I sing this pattern. ..I want you to sing the same pattern. .. ”
2. Continue to expect students to breathe well on your breath cue.
3. Use a variety of tonic and dominant patterns for class or dialogue patterns.
Do insert dominant patterns.
4. If the patterns are too easy for high aptitude students, give them two patterns.
Make a pause between patterns.
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MUSIC MOVES FOR PIANO TONAL REGISTER BOOK 1

Tonal Unit 3-A-1
Creativity/Improvisation-Verbal:
Tonic and Dominant

F Major: DO
Students sing any other pattern
in creative response

Purpose:

1. Bridging to inference learning adds variety and relieves boredom.
2. This is a powerful unit. It helps students learn the right syllables for the right pitches.
Students may have difficulty with this criterion.
3. There are no restrictions for the students’ patterns since this is pure creativity.
Instructions:

1.
2.
3.
4.
5.
6.

Teacher establishes tonality/keyality.
Students are marked only in the evaluation mode.
Do anything to help students. The teacher may correct syllables by singing the correct ones.
The teacher may sing the pattern of each student to prevent imitation.
IMPORTANT: This criterion may be used first at the aural/oral level, with neutral syllables.
Note that students will perform with less proficiency in this criterion.
This is a bridging movement from discrimination learning to inference learning.
Students will learn by being attentive to the responses of their peers.
7. Use gestures for pause-breathe-answer, whether the response is to be spoken or sung.
8. The teacher explains, “I am going to sing a major pattern and you may sing any other pattern
you wish in answer to my pattern. Do not sing my pattern – make up your own.”
9. The teacher gives examples, “If I sing MI SO you might sing SO MI.”
Take time to review patterns previously learned.
Remind students that they have stored away some patterns they can take out if they wish.
10. Use class patterns, especially dominant patterns first, to give the students practice.
Expect a dissonant sounding response.
11. Students may be guided to a response, for example, if the teacher sings SO FA RE TI, the
student may respond with any combination, such as SO TI.
However, any response in any keyality or tonality is accepted here.
12. Use a variety of tonic and dominant patterns for class or dialogue patterns.
Do insert dominant patterns.
13. The teacher should transpose these patterns to F Major or to another keyality.
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LEARNING SEQUENCE ACTIVITIES

Tonal Unit 3-A-2
Creativity/Improvisation-Verbal:
Tonic and Dominant

D Minor: LA
Students sing any other pattern
in creative response

Purpose:

1. Bridging to inference learning adds variety and relieves boredom.
2. This is a powerful unit. It helps students learn the right syllables for the right pitches.
3. There are no restrictions for the students’ patterns since this is pure creativity.
Instructions:

1.
2.
3.
4.
5.
6.

Teacher establishes tonality/keyality.
Students are marked only in the evaluation mode.
Do anything to help students. The teacher may correct syllables by singing the correct ones.
The teacher may sing the pattern of each student to prevent imitation.
IMPORTANT: This criterion may be used first at the aural/oral level, with neutral syllables.
Note that students will perform with less proficiency in this criterion.
This is a bridging movement from discrimination learning to inference learning.
Students will learn by being attentive to the responses of their peers.
7. Use gestures for pause-breathe-answer, whether the response is to be spoken or sung.
8. The teacher explains, “I am going to sing a minor pattern and you may sing any other
pattern you wish in answer to my pattern. Do not sing my pattern – make up your own.”
9. The teacher gives examples, “If I sing LA MI you might sing MI LA.”
Take time to review patterns previously learned.
Remind students that they have stored away some patterns they can take out if they wish.
10. Use class patterns, especially dominant patterns, first to give the students practice.
Expect a dissonant sounding response.
11. Students may be guided to a response, for example, if the teacher sings SO FA RE TI, the
student may respond with any combination, such as SO TI.
However, any response in any keyality or tonality is accepted here.
12. Use a variety of tonic and dominant patterns for class or dialogue patterns.
Do insert dominant patterns.
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MUSIC MOVES FOR PIANO TONAL REGISTER BOOK 1

Eb Major: DO
Students sing any other pattern
in improvisatory response

Tonal Unit 3-B-1
Creativity/Improvisation-Verbal:
Tonic and Dominant
Purpose:

1. Bridging to inference learning adds variety and relieves boredom.
2. This is a powerful unit. It helps students learn the right syllables for the right pitches.
3. There are restrictions for the students’ response, since this is improvisation.
Instructions:

1.
2.
3.
4.
5.
6.
7.

Teacher establishes tonality/keyality.
Students are marked only in the evaluation mode.
The teacher may correct syllables by singing the correct ones.
Since this is a bridging unit, students may perform with less proficiency.
IMPORTANT: This criterion may be used first at the aural/oral level, with neutral syllables.
Use gestures for pause-breathe-answer, whether the response is to be spoken or sung.
The teacher explains, “I am going to sing a tonic or dominant pattern in major and you may
sing any other tonic or dominant pattern in major.”
Do not sing my pattern – make up your own. Your response should:
Be in the same tonality as mine.
Be in the same keyality as mine (audiate the same resting tone)
Be a tonic or dominant pattern.
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LEARNING SEQUENCE ACTIVITIES

Tonal Unit 3-B-2
Creativity/Improvisation-Verbal:
Tonic and Dominant

B Minor: LA
Students sing any other pattern
in improvisatory response

Purpose:

1. Bridging to inference learning adds variety and relieves boredom.
2. This is a powerful unit. It helps students learn the right syllables for the right pitches.
3. There are restrictions for the students’ response, since this is improvisation.
Instructions:

1.
2.
3.
4.
5.
6.
7.

Teacher establishes tonality/keyality.
Students are marked only in the evaluation mode.
The teacher may correct syllables by singing the correct ones.
Since this is a bridging unit, students may perform with less proficiency.
IMPORTANT: This criterion may be used first at the aural/oral level, with neutral syllables.
Use gestures for pause-breathe-answer, whether the response is to be spoken or sung.
The teacher explains, “I am going to sing a tonic or dominant pattern in minor and you may
sing any other tonic or dominant pattern in minor.”
Do not sing my pattern – make up your own. Your response should:
Be in the same tonality as mine.
Be in the same keyality as mine (audiate the same resting tone)
Be a tonic or dominant pattern.
8. The teacher should transpose these patterns to B Minor or to another keyality.
E

M

Music Moves for Piano • © 2016  Music Moves LLC

D

19

MUSIC MOVES FOR PIANO TONAL REGISTER BOOK 1

Bb Major: BUM
Students sing pattern

Tonal Unit 4-A-1
Aural/Oral: Tonic and Dominant
Purpose:

1. To increase the students’ audiation vocabulary of tonic and dominant patterns
in major tonality.
2. To become more aware of the relationship of the resting tone to a pattern.
Instructions:

1. Continue to use gestures for pause-breathe-answer.
2. Use a variety of tonic and dominant patterns for class or dialogue patterns.
Do insert dominant patterns.
3. If the patterns are too easy for a high aptitude student, sing two patterns with
a pause between.
4. After establishing tonality, the teacher speaks on the resting tone:
“What are you audiating?” The teacher sings BUM on the resting tone.
		
The teacher answers with students: “Major tonality.”
“Now I want you to sing the whole pattern.”
The teacher should give an example:
“If I sing this pattern . . . I want you to sing the same pattern . . .”
5. The teacher should transpose these patterns to any other keyality.
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LEARNING SEQUENCE ACTIVITIES

Bb Major: BUM
Students sing pattern

Tonal Unit 4-A-2
Aural/Oral: Tonic and Dominant
Purpose:

1. To increase the students’ audiation vocabulary of tonic and dominant patterns
in major tonality.
2. To become more aware of the relationship of the resting tone to a pattern.
Instructions:

1. Continue to use gestures for pause-breathe-answer.
2. Use a variety of tonic and dominant patterns for class or dialogue patterns.
Do insert dominant patterns.
3. If the patterns are too easy for a high aptitude student, sing two patterns with
a pause between.
4. After establishing tonality, the teacher speaks on the resting tone:
“What are you audiating?” The teacher sings BUM on the resting tone.
		
The teacher answers with students: “Major tonality.”
“Now I want you to sing the whole pattern.”
The teacher should give an example:
“If I sing this pattern . . . I want you to sing the same pattern . . .”
5. The teacher should transpose these patterns to any other keyality.
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Tonal Unit 4-B-1
Aural/Oral: Tonic and Dominant

D Minor: BUM
Students sing the complete pattern

Purpose:

1. To increase the students’ audiation vocabulary of tonic and dominant patterns in
minor tonality.
2. To become more aware of the relationship of the resting tone to a pattern.
Instructions:

1. Continue to use gestures for pause-breathe-answer.
2. Use a variety of tonic and dominant patterns for class or dialogue patterns.
Do insert dominant patterns.
3. If the patterns are too easy for a high aptitude student, sing two patterns with a pause
between.
4. After establishing the tonality, the teacher speaks on the resting tone:
“What are you audiating?” The teacher sings BUM on the resting tone.
		
The teacher answers with students: “Minor tonality.”
“Now I want you to sing the whole pattern.”
The teacher should give an example:
“If I sing this pattern . . . I want you to sing the same pattern . . .”
E
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LEARNING SEQUENCE ACTIVITIES

Tonal Unit 4-B-2
Aural/Oral: Tonic and Dominant

D Minor: BUM
Students sing the complete pattern

Purpose:

1. To increase the students’ audiation vocabulary of tonic and dominant patterns in
minor tonality.
2. To become more aware of the relationship of the resting tone to a pattern.
Instructions:

1. Continue to use gestures for pause-breathe-answer.
2. Use a variety of tonic and dominant patterns for class or dialogue patterns.
Do insert dominant patterns.
3. If the patterns are too easy for a high aptitude student, sing two patterns with
a pause between.
4. After establishing tonality, the teacher speaks on the resting tone:
“What are you audiating?” The teacher sings BUM on the resting tone.
		
The teacher answers with students: “Minor tonality.”
“Now I want you to sing the whole pattern.”
The teacher should give an example:
“If I sing this pattern . . . I want you to sing the same pattern . . .”
E
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Tonal Unit 5-A-1
Verbal Association: Tonic and Dominant

G Major: DO
Students name tonality and/or function

Purpose:

1. To hear tonal syllables for major tonality.
2. To learn labels for tonality (major) and pattern functions (tonic and dominant).
3. To hear patterns in a new keyality (G major).
Instructions:

1. Sing the major tonal sequence for the class.
		 Tell the class, “Sometimes I end on DO. This tells us that it is major tonality.
		
DO is the resting tone for major tonality. Listen please.”
Teacher sings tonal sequence in minor tonality. “When I end on LA we know that the
		
tonality is minor. LA is the resting tone for minor tonality.”
2. The teacher tells the class that they will hear patterns in major tonality.
“For example, when I sing DO MI SO or any arrangement of DO MI SO it is called 		
		
TONIC MAJOR. Please say TONIC MAJOR.”
The teacher continues to give examples of TONIC MAJOR (DO SO MI, etc.).
Then the teacher gives examples of patterns that are dominant (SO FA RE TI, etc.) 		
		
“Please say DOMINANT MAJOR.”
3. At first, the students may answer “dominant” for a dominant pattern and “no” for anything
else. Then the students may answer tonic or dominant.
4. Ask the students questions when in MAJOR TONALITY:
“What does tonic mean? Any order of DO MI SO.”
“What does dominant mean?” Any order of SO FA RE TI’.”
“What is the resting tone for major tonality?” “DO.”
“Was William right or wrong, and why?”
“What would the syllables be if the function was dominant rather than tonic?”
“What were you audiating to know that the tonality was major?” DO
After singing the tonal sequence the teacher may ask,
“What does it end on?” “DO’.”
Always have the students sing (never speak) syllables.
5. Use gestures for pause-breathe-answer, whether the response is to be spoken or sung.
6. The teacher should transpose these patterns to G Major or to another keyality.
E
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LEARNING SEQUENCE ACTIVITIES

Tonal Unit 5-A-2
Verbal Association: Tonic and Dominant

G Minor: LA
Students name tonality and/or function

Purpose:

1. To hear tonal syllables for minor tonality.
2. To learn labels for tonality (minor) and pattern functions (tonic and dominant).
3. To hear patterns in a new keyality (G minor).
Instructions:

1. Sing the major tonal sequence for the class. Tell the class, “Sometimes I end on DO. This
tells us that it is major tonality. DO is the resting tone for major tonality. Listen please.”
Teacher sings the tonal sequence in minor tonality. “When I end on LA we know that the
tonality is minor. LA is the resting tone for minor tonality.”
2. The teacher tells the class that they will hear patterns in minor tonality.
”For example, when I sing LA DO MI or any order of LA DO MI it is called 			
MINOR TONIC. Please say MINOR TONIC.”
The teacher continues to give examples of MINOR TONIC (LA MI DO, etc.).
Then the teacher gives examples of patterns that are dominant (MI RE TI SI, etc.)
“Please say DOMINANT.”
3. At first, the students may answer “minor dominant” for a dominant pattern and “no” for
anything else. Then the students may answer minor tonic or minor dominant.
4. Ask the students questions when in MINOR TONALITY:
		 “What does tonic mean? ‘Any order of LA DO MI.”
“What does dominant mean?” ‘Any order of MI RE TI SI.”
“What is the resting tone for minor tonality?” LA
“Was William right or wrong, and why?”
“What would the syllables be if the function was dominant rather than tonic?”
“What were you audiating to know that the tonality was minor?”
After singing the tonal sequence the teacher may ask,
“What does it end on?” “LA.”
5. Use gestures for pause-breathe-answer, whether the response is to be spoken or sung.
6. Always have the students sing (never speak) syllables.
7. The teacher should transpose these patterns to any other keyality.
E
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Bb Major: DO
Students sing the complete pattern

Tonal Unit 5-B-1
Verbal Association: Tonic and Dominant
Purpose:

1. To increase the students’ audiation vocabulary of tonic and dominant patterns
in major tonality.
2. To hear patterns in relationship to a resting tone.
Instructions:

1. Continue to use gestures for pause-breathe-answer.
2. Use a variety of tonic and dominant patterns for class or dialogue patterns.
Do insert dominant patterns.
3. After establishing tonality, the teacher speaks on the resting tone:
“What are you audiating?” The teacher sings DO on the resting tone.
		
The teacher answers with students: “Major tonality.”
“Now I want you to sing the whole pattern.”
The teacher should give an example:
		
“If I sing this pattern . . . I want you to sing the same pattern . . .”
5. The teacher should transpose these patterns to any other keyality.
E
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LEARNING SEQUENCE ACTIVITIES

Bb Major: DO
Students sing the complete pattern

Tonal Unit 5-B-2
Verbal Association: Tonic and Dominant
Purpose:

1. To increase the students’ audiation vocabulary of tonic and dominant patterns
in major tonality.
2. To hear patterns in relationship to a resting tone.
Instructions:

1. Continue to use gestures for pause-breathe-answer.
2. Use a variety of tonic and dominant patterns for class or dialogue patterns.
3. After establishing tonality, the teacher speaks on the resting tone,
“What are you audiating?” The teacher sings DO on the resting tone.
		
The teacher answers with students: “Major tonality.”
“Now I want you to sing the whole pattern.”
The teacher should give an example,
		
“If I sing this pattern . . . I want you to sing the same pattern . . .”
4. The teacher should transpose these patterns to any other keyality.
E
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Tonal Unit 5-C-1
Verbal Association: Tonic and Dominant

D Minor: LA
Students sing the complete pattern

Purpose:

1. To increase the students’ audiation vocabulary of tonic and dominant patterns in minor
tonality.
2. To hear patterns in relationship to a resting tone.
Instructions:

1. Continue to use gestures for pause-breathe-answer.
2. Use a variety of tonic and dominant patterns for class or dialogue patterns.
3. After establishing tonality, the teacher speaks on the resting tone,
		
“What are you audiating?” The teacher sings LA on the resting tone.
		
The teacher answers with students: “Minor tonality.”
		
“Now I want you to sing the whole pattern.”
4. The teacher should give an example, “If I sing this pattern . . . I want you to sing the same
pattern . . .”
E
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LEARNING SEQUENCE ACTIVITIES

Tonal Unit 5-C-2
Verbal Association: Tonic and Dominant

D Minor: LA
Students sing the complete pattern

Purpose:

1. To increase the students’ audiation vocabulary of tonic and dominant patterns in major
tonality.
2. To hear patterns in relationship to a resting tone.
Instructions:

1. Continue to use gestures for pause-breathe-answer.
2. Use a variety of tonic and dominant patterns for class or dialogue patterns.
3. After establishing tonality, the teacher speaks on the resting tone,
“What are you audiating?” The teacher sings LA on the resting tone.
The teacher answers with students: “Minor tonality.”
“Now I want you to sing the whole pattern.”
The teacher should give an example, “If I sing this pattern . . . I want you to sing the same
pattern . . .”
E
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Tonal Unit 6-A-1
Partial Synthesis: Tonic/Dominant

Major and Minor: Teacher uses BUM
S sing tonality name of each series: major or minor

Purpose:

1. To help students become intelligent listeners.
2. To teach students to recognize tonality with a series of familiar tonal patterns.
3. Partial synthesis learning is the necessary readiness for generalization-verbal learning.
The familiar precedes the unfamiliar. Teach students to recognize familiar patterns
before they are asked to identify unfamiliar patterns.
4. Go through very quickly.

30

Music Moves for Piano • © 2016  Music Moves LLC

		

LEARNING SEQUENCE ACTIVITIES

Instructions:

1. Teach the whole class first using the teaching mode. .
Ask questions and answer with students.
2. Students are marked only in the evaluation mode.
3. Do not sing the tonal sequence or class patterns.
Hold up one finger for the first series and two fingers for the second series of patterns.
Separate the three individual patterns in each series by short pauses and breaths.
4. The teacher teaches the students, by rote, how to answer the questions and what to answer.
“The first series was major tonality.”
“The second series was minor tonality.”
5. Students are asked to audiate tonic tonal patterns using BUM.
During the session, the teacher may ask the students,
“What are you audiating to decide that the first series is minor?”
“The first series was in major because you were audiating DO MI SO.”
“The second series was in minor because you were audiating LA DO MI.”
6. Sing both series of patterns. Students name the tonality of the two series of patterns.
“The first series was major.”
“The second series was minor.”
“The first series was minor and the second series was major.”
7. The teacher should take time to audiate the tonality before singing each series of patterns.
8. For variety:
The teacher may change the order of the patterns in each series.
One series of patterns may be sung two times.
Two series of patterns in the same tonality may be sung (change the pattern order).
Students may be asked questions such as: “Was Mary right or wrong, and why?”
“What were you audiating to make you decide that the first series was in major tonality?”
9. NOTE: The patterns are identical except for the change in the parallel tonic from
minor to major.
10. Transpose one set of patterns so both patterns are in the same keyality.

1
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Tonal Unit 6-A-2
Partial Synthesis: Tonic and Dominant

Major and Minor: Teacher uses BUM
Students sing the name the tonality of each series:
major or minor

Purpose:

1. To help students become intelligent listeners.
2. To teach students to recognize tonality with a series of familiar tonal patterns.
3. Partial synthesis learning is the necessary readiness for generalization-verbal learning.
The familiar precedes the unfamiliar. Teach students to recognize familiar patterns
before they are asked to identify unfamiliar patterns.
4. Go through very quickly.
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LEARNING SEQUENCE ACTIVITIES

Instructions:

1. Teach the whole class first using the teaching mode. Ask questions and answer with students.
Ask questions and answer with students.
2. Students are marked only in the evaluation mode.
3. Do not sing the tonal sequence or class patterns.
Hold up one finger for the first series and two fingers for the second series of patterns.
Separate the three individual patterns in each series by short pauses and breaths.
4. The teacher teaches the students, by rote, how to answer the questions and what to answer.
“The first series was major tonality.”
“The second series was minor tonality.”
5. Students are asked to audiate tonic tonal patterns using BUM.
During the session, the teacher may ask the students,
“What are you audiating to decide that the first series is minor?”
“The first series was in major because you were audiating DO MI SO.”
“The second series was in minor because you were audiating LA DO MI.”
6. Sing both series of patterns. Students name the tonality of the two series of patterns.
“The first series was major.”
“The second series was minor.”
“The first series was minor and the second series was major.”
7. The teacher should take time to audiate the tonality before singing each series of patterns.
8. For variety:
The teacher may change the order of the patterns in each series.
One series of patterns may be sung two times.
Two series of patterns in the same tonality may be sung (change the pattern order).
Students may be asked questions such as: “Was Mary right or wrong, and why?”
“What were you audiating to make you decide that the first series was in
		
major tonality?”
9. NOTE: The patterns are identical except for the change in the parallel tonic from
minor to major.
10. Transpose one set of patterns so both patterns are in the same keyality.
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Tonal Unit 7-A-1
Aural/Oral: Tonic and Subdominant

C Major: BUM
Students sing two patterns

Purpose:

1. To increase the students’ audiation vocabulary of tonic and subdominant patterns in major
tonality.
2. To increase the students’ skills by audiating successive individual patterns.
3. Students learn to audiate two short patterns.
Instructions:

1. Continue to use gestures for pause-breathe-answer.
2. IMPORTANT: The teacher may insert a criterion of tonic and subdominant single patterns
first.
3. Use a variety of tonic and subdominant patterns for class or dialogue patterns.
Also insert dominant patterns.
4. After establishing tonality, the teacher speaks on the resting tone,
“What are you audiating?” The teacher sings BUM on the resting tone.
The teacher answers with students: “Major tonality.”
“Now I want you to sing two patterns.”
The teacher should give an example,
“If I sing these two patterns . . . I want you to sing the same patterns . . .”
“Notice that I always make a short pause and take a new breath between patterns.”
“Watch for my gesture between the two patterns. The gesture between patterns is
		
different from any other gesture.”
5. The teacher should transpose these patterns to C Major or to another keyality.
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LEARNING SEQUENCE ACTIVITIES

Tonal Unit 7-A-2
Aural/Oral: Tonic and Subdominant

C Major: BUM
Students sing two patterns

Purpose:

Learn the major subdominant.
Instructions:

1. The teacher may insert a criterion of individual tonic and subdominant patterns here.
2. The teacher may insert a criterion of labels here. Label the subdominant.
3. The teacher should transpose these patterns to C Major or to another keyality.
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Tonal Unit 8-A-1, 2
Verbal Association: Tonic and Subdominant

C Major: DO
Students sing two patterns

Purpose:

Learn the major subdominant.
Instructions:

1. The teacher may insert a criterion of individual tonic and subdominant patterns here.
2. The teacher may insert a criterion of labels here. Label the subdominant.
3. The teacher should transpose these patterns to C Major or to another keyality.
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LEARNING SEQUENCE ACTIVITIES

Tonal Unit 8-B-1 & 2
Aural/Oral and Verbal Association: Tonic and Subdominant

C Minor: BUM and LA
Students sing two patterns

Purpose:

Learn the minor subdominant
Instructions:

1. The teacher may insert a criterion of individual tonic and subdominant patterns here.
2. The teacher may insert a criterion of labels here. Label the subdominant.
3. The teacher should transpose these patterns to C Minor or to another keyality.
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Tonal Unit 9-A & B-1, 2
Verbal Association: Tonic and Subdominant

Major and Minor
Students sing two patterns

Purpose:

Learn the major and minor subdominant.
Instructions:

For this criterion, the teacher sings patterns on BUM. Students sing patterns using syllables.
E

M

After Unit 9 students should be able to name ALL functions.
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